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rrene oF AN EDITORIAL, HERE'S THE THINGS THAT NAKE ME CAU CHP TA 
NE CRY: 


THINGS THAT KEPT ME IW OTHE CountTRyY LAST YEAR: 


Noo YEAR'S EVE AT TRAFALGAR SQUARE: THE SOUTHERN DEATH CULT: THAT'S[A 
BIT OBVIOUS BuT WHAT THE Fuck - STEPHEN KING - JULIE BURCHILL - WE'RE TUSTE 
WILD ABOUT LOWRY: LARDY CAKES - 34 THE PARAGON - THE BEST + WORST PLACE 
IN THE WORLD To LIVE FoR A YEAR. SIMPLE MinspS- WIRE- GEN-X - TERRY WOGAINS 
MinDER - BACK In) FAVOUR- KEVIN TURVEY + THE BASTARD S@VAD- JULIA FSR 
NAGGING + AGGRAVATING - PUPPLE + CHRIS For BEING PUDDLE + CHRIS - THEY BIT 
Fuck ALL ELSE: THE SLOPE FoR WAKING ME UP EVERY FUCKING SATURDAY MORNING 
WITHOUT FAIL: HOGAN - TooLS HOLLAND + THE TURE IN THE END- BIRTHDAY PAPT 
TEA- CONTINUOUS MARLGoRO TILL THE MID-WEEK RECESSION THEN DoG-END RgLE 
UPS. 1G¢GY AT THE VENUE - THE MUNSTERS- THE BAGTHORPES - LOVE To LIVE LIBS 
THAT. PADDINGTON BEAR - ALAN) BLEASDALE - KEN + DEIDRE MAKinG THE FRONT PAGE 
OF THE SUN. THE WOMEN AT GREENHAM COMMON: PETE SCoTT +: Migck MERCER 
MARINA MEROSI - WOMAD. HERPES. FUTURAMA |. - THE DANSE SOCIETY SO2Gk Oe 
VIZ COMIX » DOUGLAS ADAMS ‘UNDSAY ANDERSEN: SMIFFIE > ME MAM 7OUR SUE: 
ASSORTED NUTS. BANSHEES AT THE ELEPHANT FAYRE [LAST BAN SHEE!S CIE} 
SQUATTING THE WHOLE OF FUCKING LONDON STARTING WITH ToPTH JAFRICA 
HOUSE-EGG BuTTIES LIVERPOOL + BRADFORD: WooDy ALLEN - | 
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THINGS THAT MIGHT MAKE ME LEAVE THE CounTiey THIS YEAR: < 
IF SOUTHERN DEATH CULT SPLIT- IF ZIG-ZAG CARRIES ON Just AST Ty Psyc Hic 
TV'S NURSERY RHYMES FOR AGING ACID CASUALTIES « DIRE FucKING TRAITS. 
lL NEVER THOUGHT 1 COULD HATE ANYONE AS MUCH AS LYNYRD SURYAIQIRD ° AT 
LEAST THEY HAVE THE DECENCY To BE PEAD- WHAM + ALL OF NN BISSFUCKING 
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After reaaing are I 
Well thougit ont, if s0% js 
fansine sound=2p in a recent 
Srouds. § thought Td set 
present enthisiastic views on she 
state of the xexrpx nation. 
McCiliough is a typical sare 
european gouriaiist. Hie obyrous 
talent and abiiity is blankered 
by bis over riding Loysity to 
securivy of an estaniishsed paper, 
No Mather How aran Sr unschuvious 
tf is bis msak sicket. I'd rather 
Oo Hier ots oHONeR periaps dae— 
Zag coube proviss the occassional 
Macconaioas cisnosabLe munchies 
for dispesauie ant oLer, Nothing 
Pracwouss. MeGolough Gnpaws “iren- 


CbGul tough > 
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icmp ky om ueneay Wales sor infor 
MAbHON anc Tusieht ims the fanzine 


OL touayes Dna value antetis cently 
Keene a £00) im both camps. Hove- 
£ faking the vest Ofe 0oUn 
ACDLUS * f 

UnfortunsteLy Wabuer 1s ribo. 


Most fanzanes are dirs. Only AICK, ; 


PUPPY. VAGUE and PANAGHE stand ous 
With & Lew ovner waybes. AS with 
anal Socal!’ bands, lye never 
bocheped muck tO Wrtce about 
other "2ines, sauce the pointless 
épie Vague Asa. Most of them ars 
crap. aS sitipie 68 GoAss Just 
pecause a band/fanzine isa siratt 
does'nt mean it’s any gocd. Et 
usually means the opposite. IY 
+t wasvany gocd it would'nt be 
small. Ruther you've got it or 
you aint.e That's got nothing to 
do) with commercial success. 

Hang ona bits this ts "nt 
Supposed to be depressing. Eth 
just put on my optimistic head. 
(he Nanzine ts coe ony Legit 
imate form of jJOurnAalosn” as 
Someons once Said. what chat 
particular press dariing meant 
by that was 4 fanzine is the 
néareat you can gevusto honesty, 
Bincerivy, passion, enarchy, 
originality and all those nice 
words in the written form. A 
fanzine should be chaotic ana 
free of any stereotype format 
or control. 

To do a fanzine you have to 
care. There's no point in doing 
one if you're not sincere. Not 
Slving 100%. Your best. Aka. @ 
band ox» anything you might 
attempt. A fanzine must'nt 
allign itself with any fashicn~ 
able trend or polztical move- 
ment. We have no interest in 
polities’ or fashions mist 
strive to be as individual as 
possible but must'nt be scared 
to draw on any iniluence. iutact 
it should draw on any material, 
however offensive and distaste=- 
ful it might seem. It should be 
witty, humourous and optimatic/ 
not dwell on past glories or 
intellectualise. 

It must take risks. Hold 
nothing as sacred. Destroy 
taboos. 


SVITL OS 


tut, Always have a genuine 
lenire fox cherge from one issue 
to the wexe. it shold investigate 
anytoing youug and new with an 
men mind. Hut at the same time 
keep 1h perspective why it was 
you started it all in the first 
Hiace, Otherwise there's no 
poLmnt im downgz it or tiving for 
thas matters 

Litres to do alt that. KICK, 
BUrey ard PANACHE do it, in 
their OWN ways iULE start’ with 
Keck, because it's the first new 
tine chat - have'nt haa to write 
bask & pPAteOnising encouraging 
venhy. wnuen ail you really want 
to gay <5 ‘Fuck off and use the 
Glue for better Kayout rather 
thes up your nose’. KICK makes a 
herreshing change. How can you 
not dike a fanzine that starts 
‘When the sun goes down and the 
moon goes up. when your bones 
Start getting restless. Then it’s 
tine to fratse your hands and make 
the night standstill. Come with 
us and iuvoke light, Love, Iife 
and Liberty and lots of Noise. 
this is for misfits and advent— 
uréers everywhere! 

RICS Hustles ipreverently 
tovaria the back page, A chaotic 
Visual college of fresh exciting 
ideas, It bounces off the walls 
and néearmty tatie down on its lack 
of humour, puppyiams and space 
Wasting on dirge Inke Sub-Humans, 
Rlux of) Pink Indians et al. But 
teks itsel? up with an excellent 
URE DE int. by Richard himself 
(alias naughty Richard North) 
much bétter than my feeble 
efforts. KICK is easiiy the best 
new Zine. Sut f['m sick of VAGUE 
being tagged as one or the best. 
VAGUS is the best. And so is KICK 
and PANACHE and PUPPY, 

KEG ZOUR PER PUPPY ys proab— 
ably the best by my standards 
although I hate to admit it. As 
MeGullough observed it is a whole 
new concept im pop writing. But 
our Dave tell for the Tony D.'s 
clever little ploy in seemingly 
relinguishiag editorship. He also 
fell for PUPRY"s shock value. 
‘Their druggey, passive state!! 
doe6'nt disturb anyone,except me 
that Tony D. might be Griftting 
dangerously near becoming a 
hippy. As with Kick the Puppies 
ore a bit Wrapped up in the 
Fondon Scene anc atytimes lose 
perspective, 
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that S my only criticien. 
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PuPeY is A OLourtul PSychedelic 
seLebration of everything subver 


Sive, unpredictable, fresh and 
daping. They take risks ang it 
WOrkKS. ‘Subvert, Sabotage ¥ 
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Sink 
the whole corrupt capitajic 

1 call «th < se RhAST, Ness 
phey Cal. che Iree worla_t t 
SEY GANG silec . =e = +88Y'S 
ZA GAN piece 1S the best on 

Gem so far. Brilldian: 

Lizant. 
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saying. The thing is we don 
use managers. There's jus 
us, the roadcrew, Boswell ov 
agent and that’s it. Every 
body talks to us. If it’s 4 
matter of UK Dekay it gets! 
us, rather than a row 90 
business men. That way 
can’t lose touch with the 


e our first single. 

"isn’t so much a 

ig at the UK in decline, no 
ape type job. It’s more an 
; e of the word in 
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of mis 
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sing a VAGUE obituary, They wanted 
to see it.iilly bastards that they ave 


LIKE KICKING IN MY TV SCRNEN PF nm 
gVERY TIMES I THINK OF IT, 


fal (not) Puppy's piece) onisex- 
'6m makes its point with no 
1olds barred. Not as ‘obvious’ 
15 the Raving Beauties approach. 
“oved the stuff on CRIME and 
“OOTING. Could do without the 
MAKE-UP crap - defeats the 
object really. Could have done 
with more on DEATH CULT and | 
she enigmatic TURD BURGLARS 
instead...but if it gets 
more psychedelic, your mum 
wont mind you reading it, she'll 
nick it to relive memories of 
DZS 

What PUPPY and KICK might 
lack in humour, PANACHE makes 
np for doublefold and when Mick 
mets too bogged down slagging 
Bushell justifiably or maybe 
“aving about undeserving punky 
putfits unjustifiably, you can 
mlways laugh at VAGUE. I cant 
mo on too much about PANACHE, 
mlthough I'd like to, ‘cos Uncle 
Mick has'nt sent me the latest 
yne yet. He has sent me the 
=lusive DANCING DID interview 
again. The first one he sent is 
3till roaming around the postal 
ssommunications network of the 
WK, as far as we know. It's 
spood to welcome back the Mercer 
to the Vague Emporium. First 
tching he's done since TV SMITH 
uges ago. I digress...PANACHE 
parodies the original meaning of 
tshe word with total chaos, mean- 
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diering untogetherness and unpred= 


i.cctability. But in a funny sort 
af way it has got a certain 
panache about it and Mick Mercer 
i.s just an all round wonderful 
zuy. BUY 'EM ALL. GET STUCK IN 
AIND ENJOY A LIFE OF UNBELIEVABLE 
RIICHES AND LASTING LOVE. 


THEEXERCISE L.P FOR MEN 
INCLUDES FREE ILLUSTRATED POSTER * 


Also 
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vailable on cassette. 


We're the best (It's pointless 
reviewing VAGUE. To find out about 
VAGUE you'll have to read the 
other 22 pages) Now for the rest. 
Next I'll peruse over the fanzines | 
that are also great but lack 
impact and all round wonderfulness | 
that we've all got. The first to | 
come out of the chaos on the Vague | 
headoffice desk (really an old 
door from upstairs on milk crates 

= the hippies have'nt noticed 
it's missing yet) is Mick and 
Ray's ALLIED PROPAGANDA. A great 
read. I know they all say that 
and that's nearly as bad as I] 
saying they're nice. But it is 
a good read. Layout leaves a 
bit to be desired and I think 
Mick and Ray's original and 
unconventional style is wasted 


on the likes of Captain Sensible, 


I 
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Test Tube Babies and mundane gig || 
reviews. But good stuff on Mark 
Perry, Poison Grils and Patrik | 
Fitzgerald. Whatever happened l 
to all those likely lads? Oh 
Mark Perry's a male nurse or is 
that Gaye Advert? 
NMX is another good read but 
I am being purposely bland there. 
I dont see why it's so high up 
Mac's ratings and I was mucho 
pissed off when he said Vague is 
a@ much more sensible purchase 
like NMX. Boring cheapo layout. 
Liked the HEAVEN 17 non-inter- 
view but ‘'fraid I never really 
appreciated the sounds of swing- 
ing Sheffield and I definately 
disagree with Martin about 
DANSE SOCIETY's motives. Perhaps 
I'll be proved wrong. NMX is 
nontheless a valid and sound 
fanzine tho' not my cup of tea. 
ADVENTURES IN REALITY is good 


although it does'nt exactly excite 
me enuff to read it cover to cover 
(unlike all previously grilled 
zines) Not adventurous enuff, sticks 
too rigidly to. accepted fanzine 
layout albeit attractively put 
together. It's definately getting 
there tho'. Check it out. COOL 
NOTES is a lot of fun. BLAM! is 
getting better all the time as 
well. A name to look out for. 

THE POSITVE TOUCH/NEW PHENOMENA 
and even RISING FREE are not 
beyond hope. 


Right this is where I start 


getting offensive. BORN YcST:RDAY/ 
VOX/CUET/REAL SHOCKS and especially , 


| CABARET are just pretentious drivel, 


No bollocks. Nothing. They're not |! 
even arty. Mac was right that 
fanzines can stem the tide of 
commercial trends but these arse- | 
holes are worse than the worse 
music paper. I wont bother writing 
about the hordes of anarcho-glue- 
punk=-zines-negative-bor-inggg- 
politico-shit. And I wont dwell 

on slagging all the other dull 
pointless fanzines. The old addi- 
tive that any fanzine is better 
than the music press just does'nt 
ring true anymore. NME covers all 
the 'underground' bands better 
than any fanzine. Perhaps I try 
too hard but nobody else seems 

to be trying at all. If you're 
not mentioned here consider 
yourself slagged. Write to or 
shout at me and I'll tell you 

why unless your names Tony 
Fletcher and in that case I'll a) 
just ignore you. There is an 
alternative to the exploitative 
marketing of the establishment 
press. So subscribe and help the 
people who are actually doing it. 


Butch Cigarettes for 
men with 
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A WILD JUNGLE AROMA 


H M GOVT'S HEALTH WARNING: 
ALWAYS CROSS ROADS CAREFULLY 


Dear Ton, 
sorry it's taken so long 
to write back, but you know how 
it is, now Channel 4's started 
and all that. 
I've enclosed 6 snaps from 
the 'DEBOKENSPRONG '82 tour (1) 
Tim and boiled egg (2) Cafe in 
Vlissengen (3) Changing trousers 
in Vlissengen (4) The gig at 
Lintelo (Yeah, really) (5) All 
of the lads in Vlissengen (6) 
Fun in the chalet, Deboken- 
' sprong '82. I had intended copy- 
- ing extracts of the 2 weeks in 
' Holland from my diary, which I've 
' kept religiously every day for 
one whole year, marking every 
, detail of THE DANSE SOCIETY's 
rise to fame and fortune, every 
| Big we ever did as well as ny 
personal observations of every 
detail of my life, but I lost 
the fuckin’ thing at the Joke 
gig at Manchester Poly (Well 
pissed off) so I'll just have 
to give a rough account. (if 
. anyone picked it up give it to 
Muppet in Virgin or send it to 
us) ; 

Anyway, we missed the 10.15 
ferry, which we were supposed to 
catch, so had to spend the night 
in Sheerness. We caught the first 
ferry the next morning with no 
hassles whatsoever. & hours later 
we landed in Vlissengen to find 
we had'nt had the carnee stamped 
so the van had to be impounded 
over night whilst the carnee 
travelled back to England to be 
stamped. We spent the night in 
Vlissengen in the weirdest little 
B+B ever. It was like something 

| from a hammer horror with three 
‘musicians playing traditional 
‘dutch music at 2.00 in the morn- 
ing, with about 2 blokes dancing 
in a room about 20 feet square. 
(We missed that night's gig in 
Venray, apparently about 400 
people turned up) 
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We spent the next day in 
Vlissengen (hence. the photos) 

Vihen we got the van back we 
travelled to the chalet which 
was in the centre of Holland at 
a place called Venendaal. The 
site was DEBOKENSPRONG, complete 
with swimming pool, tennis court, 
push bikes to get around on, etc. 
(Hard life innit) We did'nt have 
much time for fun and games though. 
After a gig we would usually 
arrive back at the chalet be-= 
tween 2.00 and 4.,00AM, then we 
would have to leave the next day 
between 10.00 and 2.00 for that 
day's gig. 

We had about 2 days off. The 
first gig we played was at the 
Milkyway in Amsterdam, Everybody 
there was smashed (there's a dope 
shop upstairs) Johnny Waller and 
Steve Rapport from Sounds were 
there for that gig. There was this 
groupie there too, who some agency 
pay to keep groups "entertained". 
We did'nt bother, but she did 
wander off with Johnny and Steve 
at the end of the night. 

The other towns we played 
were Venendaal, Gronigen, Utrecht, 
Den Haag, Lintelo, Rotterdam, Ven- 
ray plus a few more smaller places. 

The gig at Venray was the dope 
distribution centre for Germany, 
there were: 5 house dealers, all 
with huge slabs of blow in front of 
"em. Den Haag was about the best 
gig, it was a bit like the Zig-Zag 


, Club, full too. It was recorded for 
' Dutch radio, a cassettes on sale 


of the gig, info from 33 Finck St, 
London SE 1. 

Our "loyal british following"! 
came over for the fortnight, kipp- 
ing in fields and parks most of the 
time, but they got a chalet next to 
ours for a couple of nights. They 
got to the Gronegen gig by nicking 
a few bikes and cycling 30 miles 
accross Holland. 
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We've had quite a bit of press 
in Holland now. We did an interview 4 
for VINYL magazine while we were t 
there, which is in this months with § 
a free flexi 'My Heart'(different 4 
version from the album) , 
The promoters over there were {f 
great, nothing was too much for 1 
them, we also got better treatment jj 
at gigs than over here ( 2 crates | 
of beer, 4 bottles of wine, food 
and pop at every gig) We did have f 
arguments though, they expect at \ 
least 60 minutes sets over there 
and we were'nt used to that, we i 
only normally do 4O minutes or ' 
there abouts. We should be going , 
back there around May/June time. i 
We're recording the new single 
this weekend, at Livingstone studioss 
in North London. tie should be mixing) 
it on monday at Maison Rouge studios 
We're doing 2 tracks for the 7" 
‘Somewhere’ and 'Hide' with an extre 
track, 12 minutes long for the 12". 
All 3 tracks are new and slightly 
different (unintentionally) from 
previous things. We've got a diff 
erent producer to assist with the 
single, Richard Hartley, he's the 
bloke who wrote the music for the 
"Rocky Horror show', he's also 
done a lot of film music, I think 
he will be really good. You'll 
have to let me know what you think. 
I think that's it. See ya soon, 
ecccccceosSTEVE RAWLIiGS. 


- 


It was the day before I had an 
Evesham trip, planned to grab 
an interview with the Dids before 
they considered hibernation and 
also the evening that they were 
due to play an event that had 
been titled 'The Sheep Shaggers 
Ball', an evening of sin and 
thigh greasing that I was to 
miss. But a bundle of hours be-= 
fore this trip was to happen 
"twas old Tom Vague who suggest- 
ed that it was time the Vague 
manifesto became infested with 
the Dids deeds of old and new 
and I hastily agreed, after all 
he had just given a remarkable 
display of ‘looking imposing' 
which \:as doomed from the moment 
he decided to give it a go. 


That old desire to get records out 
and things hit them just as much as 
We, anyone else and strangely enough 
things were organised enough for the 
irst single to appear, entitled 
'The Dancing Did' on Fruit and Veg 
Records. 

Anyway.eoodamn fine debut and 
all that. Release numero deux was ; 
'Squashed things on the road! Coa 
backed with 'The Haunted Tea Rooms! : 3 
(Oh, I forgot to mention 'Did' had 
'The Lorry Pirates' for a b-side) 
Also a Fruit and Veg job and just 
as good. 

In all the Did history the only 
line-up difficulty has been that of 
the bass player. Their first was 
called Dick Crazies and he did'nt 
fit in, so he went. Stuart Dyke the 
next was a wonderful character and 
perfect for the role, but he was 
tragically killed in a car crash. 
So they searched anew, and there 
lay a man named Wally, the only 
problem being that his image was 
suited to the Dids but his bass 
playing was'nt and he too depart- 
ed, later to join the band they 


TELL US ABOUT STIFF. 


With ny set ot cresiiy use) call PNEUMAZIC BLISS who are also T: Well Stiff's pretty boring really 

(something sy with Tim at good. The current man is Roger is'nt it? Is this on? 

pene SP catia Martyn -at three ‘Smith and he fits fine or certain- V: TES, IT'S ON. 

alee ‘ 6 the floor in-front of ly seems to. Perhaps the Dids are T: Ah, it's all going! Well, mutual 
O'Clock. On ile of 'And did those always to have a new bass player - disinterest was'nt it? They did'nt 
them ‘grag ee first Dids album, on every year or something. Dont ask want 'The Green Man' out and we did 
feet...'5, the Without wishing to me ask God. ("I'm not in" booms a so we left them. 

Kamera Records. "1 Ss Kaheratt voice.) Did gigs followed aplenty Vi DO YOU THINK PERHAPS THEY WERE 
Blur the good ae igoeversyou although the media coverage was AFTER A COMEDY BAND? 

would phan de ha album (es any= sadly pathetic for a band that are T: Nah, they just thought they might 
preter eee h half a head as perfect as you could wish to have a quick hit with us and they 
one with more a eR bet is to find. How often do you get a band did'nt so that was it. They were a 
should) then your...’ office as With endless musical offerings _ bit too bloody poppy for us. 
actually find the Kamere that excite at first hearing and M: Yeah by now we'd be rcording 
their knack of promotion and leave you lusting for more. It +—S—' ‘From a Jack to a King! with a 
Servicing leaves a lot to be did at one time seem that the = -—— clapping hand beat and a Belle 
desired. One of the old jokes peculiar Barney Hoskyns of NME —s Stars: rhythm, eee ag Ts 

about their distribution amount= was about to start one of his  — @: (Eyeing my list om 


ing to nothing more than opeming ove affairs (Hark whose talking. questions.) This is 
@ Window and throwing the recordS 54) with the band but as Tim says 
as far as their strength and acCU- He writes something and then dis-  _— wards. singing on 


Tacy will allow. 4 appears for six months, returning § V: NOT YET, 
All of which is truee — with his thesis on the true. defin- 
~~ But we'll ignore the presenc® ition of 'Rock'. No hope there then. 
_0f these two groaning rumbling men Well, anyway you capering dolts  V: YEAH, 
SELVES 


as I turn back the clock to an 86° the Dids are now with Kamera b 
Which has long since past. An 88° Vere with af while. 
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ment that punk is dead..U* 1T In.Look at Skrewdriver 


know no-one else ever thougnt they woult but 
reck n it's a crime,and theren; lies my whole 
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SMACKED | 


OF RESPONSIBILITY? 


FELLING HIME | 
TENCE ON 
GE WAS FAQ 


$ 


RMOST FRIN 


£0 PAULEYS it WAS 
G AS ALWAYS, 
HIS SQUALID. Exl 
YIUING THAT 


PREFERABLE 10 AN 


SELF THAT 
“SOCIETY'S OUTE 


| Ais mame WAS 
" ORIETING ALON 


Oe mt 
RI )/)) 

“What * I\am ier oposi neat is that the 

work ethic (To either find a 

|| master , +o employ you for wages, 

| or live in squalid poverty) is ) 

| jobsoletesse! Yesa 

\(Robert Anton Wilson, ‘author, 

|" \voodoo in al and former editor 

{ ‘ PLAYBOY)... ma as 

-_. the end of 1982 I jou 

‘an American organization called 

| the Church of the Sub-Genius, a 

crank cult based in Austin, Texas.~ 

| It was easy; all I had to do was 

send off the equivalent of 10 

dollars and in return I recieved 

a membership certificate and a 

huge | ‘bale of propaganda-material. 


fay am |now an ordained priest (true) | plight of the unemployed'. 


t 
f 
| jentrusted to perform all the \ 

| duties of the sub-Genius ministry, 
| lincluding sermons, invocations, 

| lexor isms, marriages, sacrifices, 


| Beances, miracles, insane phenomena, ing to the Guardian, jobless men 
q 


‘alien contact, smitings, deflower- 


j10D5 ¢ ‘ 

e people who, run the endren 
jare yery straightfaced about it. 
piney never come out and admit that 
‘it's jall a joke, because that would 
spoil the fun. But; it is a joke - 
la damned good one. And like all 
"B00 [dokeb it contains an element 
4 


/ 


of truth. For instance, one of the 
Chur hls ‘pamphlets! criticises 
jordi ln and women who spend 


acc, ae erately hacking out with 
a broken machete Iittle short Y 

1 ngé ini the social swamp 
effect, inti 1 it's \ 


x 
y 


Btheir etme and energy and very 
| WEE sGCE DE. 


Very cen people in public life 
have ever ved Ears this state of 


este \ ie springs to 
mind. Whet heg launched Bow-wow= 


manipulative litt#e 
engineered gever musical move- 
ments' over the paat five years, 
and they've all been publicity 
hypes designed to promote Viv 
Westwood's fashions. As Dave 


™tovdow Péeoplenwho, want the Right _to-mget Wboré@> This is the main 


| lings and the ac ceDtance of donat-\ | suicide than those in work. I find 
\ | this attitude baffling but |not 


redun ant, | and 
ee r ay 
doubtedt 


PE nae BFE eee an 


Barbe put it "If the truth's mS 
‘supposed to go naked, how c come Wo ipo 


McLaren's Bo into the Sa and a Bigher. 2 They lmenbouuns 
ThéeyPistols weréla vehicLen pat ate, 
“her ‘punk! designs; pavcuceeeme See is 


were a vehicle for her “‘Bucaneer a 


look, and the new She Sherrif/ - 
| (Moreover, there! Pace Hine 
/ ent attempt to\ shift more of her wrong wit unémployment at all 


bloody ridiculous cowboy/ hillbilly 
clothes (that she did'nt even /come 


bloody good! ‘thing / because it | 
up with first!); Still, Malcy «does ) provides people ith an oppurt 


A uni ty to escap (from drudgery 
once and for » Its only reall 
drawback is that it leads to || 
boredom On A\MassSive scale - ‘a 
feelings) of disaffibliation, 
riotS and so forth. The way 
around this impasse iB to teac 


Buffalo Gals thing is ‘a transpar= | 
Infact, at 'sé potentially a 


occasionally come up witha good 
line or slogan, and this business 
about 'breaking down the work ethic’ 
was one of them. "There's no heed 
to work, ever/) W.O.R.K.N.Q.# \ 
Right. In| itoday' 5 supposedly 

\ enlightened society we should be\ 
thinking in terms of getting, rid \ people. to| enjoy their bree time, 
of the work’ ethic’ once~and for Bakes gous use itvConstructively, | AB 

“It's over; ’ i Bes} outdated; it's had | Robert Anton/ Wilson wrote; | | E 
its day. Work ise curse, a drag; ~~ “IPeopte can only spend s0 much 
a nuisance, a barrier that stands time fucking, smoking dope and! | 
between us and what we really want watching TV. After a while they| 


} 
‘ 
i 
i 
) 


| 


psychological” jobjection to a | 
workless society,;mand the answer 


Work are fools. They're asking) 

only for the right to be exploited, 
the right to be treated/as slaves to it is to educate people for | 
by society's higher-ups. The right functions more cerebral then | 
to be bought and sold in the a smoking dope and watch- 
place. Is this really a desirable 


ing TV, or the idiot jobs that |} 
atate of being? No, it is'nt. Not most are currently toiling at."| 
to me at any rates y 


; Wilson believes that there 
These days the newspapers are 


should be "a massive increase 
forever paying lip service to 'the investment in adult education.'!) 


/Occasion- I can only agree, \ 
ally some character will kill hin- The so-called "work ethic! 
self because he cant find a job, is coming apart at the seams | 
thus providing’ even more fodder like a rotten undervyest. It has 
for the propaganda machinet Accord- , been since the '605, when the} 
hippies first began to challense 
ae ome ideas ‘of work and | 
leisure. As the technological | 4 
revolution continues to acceler-= 
ate, more and more men and women 
will be set free from their / 
condition of 'wage Slavery" (as 
the social critics call it) 
To accomodate them, it. meee 
necessary to alter the 
structure of socieé 
bulldozers in hg 


are twice a6 likely to commit 


particularly disturbing. If a man 
thinks his sole purpose in life is 
to work, he| might as well kill hin- 
self, because he's as good BS dead 
anyway. y 

Apparently, \ researchers 
also noticed that jobless mén are 
more likely, to develop Cancer than 


It seems that the ‘ong a 
man has grown 50 acclls 


horse that 
break down as 5000 as he" 


spody begiz 


bands like Chelsea and the Red~ a 


be 


Irish emer Bob 


away from then.) ‘- 
Med it all up a couple 


The Christmas 


NME contained a Brief 'seasg of years go when he remarked that 
age’ from the Northern "All thes@ wanky little bands? like 
so@tess Joolz. Hi ; ght to 
Stelt obliged to iwi nat 
readers ‘a tinse rectly, 
K- an EMPLOYED Newey ahouk 
. supposed to demons 
Mwextent of her s6cz Beetne 
yt it did nothaae omments he's 
f@bead it made He ms 
ri nt EO Dont avon : 
ae: we're never see Baid, ta tool, eG 
a return to full aeoicymante No maton.’ A life on society's outer 
political party can guarantee fringe is preferable ree 
that. The unemployment figures that smacks of ing 


may fluctuate now and then, but 


responsibility. 
And that's a fac ee ePETE sccTr 1/178 
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| ESCAPE 


wuld doa 


gutter but some 


"NyWe're all in the tars." 


x of us are looking at the 5 
_ I find it worrying, if not 

X disturbing, the way that the 
SOUTHERN DEATH CULT have be- 
come 60 popular with young 
people just recently. It seems 
that everyone from the youngest 
Positive punk, for that is what 
they call themselves, to the x 
most respected journalists, 
have fallen for their care- 
fully disguised image as a 
Pop group from Bradford, of 
all places, with leanings to- 
wards Red Indian culture and 
post-Punk Rock music. 

I can now reveal for the 
first time, exclusively that 
the SOUTHERN DEATH CULT are'nt 
from Bradford at all. Infact 
they are not of this planet. 
They are venusians from a 
planet many light years away 
from our own. At first I too x 
was taken in by their master 
plan and went along to many of 
their gigs and even became a 
Space cadet, that's what chief 
controller Ian calls their 
followers as I overheard one 
night, 


. =z 


,2Id 


M~°SREAINY NY! 


SS) a es ae 
uately last time, but get on with 
what is now more recent history, 
actually this is why VAGUE 14 
i - I! been 
i i a was'nt out earlier I've é 
etry Pog Sie | roaming about the country with 


out for sure at last year's | 
i ' this lot. So forget about all 
sieee FS es fo ou eed this "Lets make a cult out of it 


chose FUTURAMA was no coOincid- , ; . 
ence. The little of the venus- and make it nice and safe". a 
ian technology that I did under- thing's been happening for a long 
Stand suggests this. They were! time, infact it never went aways 
nt fooling me with what looked it was always there if you ew 
like pinball machines and common where to look. Listen a chon 
Space invaders, they were of uncle Tommy, you know I sit ‘ 
course calling home and the | best. Come with me, my frien ° 
absolute Giveaway was the Staples Corner on a cold February 
Strange substances, not dis- afternoon. 


imalar to currys, they use as It does'nt seem long in retro- 
nourishment, spect before Buzz meets me at a 


I better stop this before bus stop somewhere in eee 
people start believing it. You this hitch was to be quite an exp 
would'nt believe the number of erience in itself - si de 
people that took the Vice Squad a maniac eyprsen Wee pheisiag res 
interview seriously, But honest- did'nt hagas geen tiaramete Rg 


cere, when I 
they were ‘nt ” 


So we all invade Buzz's 
room and force him to 


ly compared with all the crap 
around at the moment it's like 
SOUTHERN DEATH CULT are from 
another planet! 

In actual fact I was'nt 
taken in straight away, when 
the likes of the Sky Boy, their 
manager and Dave, who did them 
in VAGUE 13, told me of these 
rampant warriors from the north, 
my mind was jaded with visions 
of Adam prancing about in all 
his feathers and stuff. But see- 
ing is believing and meeting the 
buggers is a whole new ballgame, 

This is gonna be another epic 


80 I wont waste time On background 
more than adeq- 


0 


which Dave covered 


up the back of some pigs and my 
first dirty old man in over five 
years of hitching - he actually 
wanted to take photos of ny eee 
Eave you ever seen my legs: That's 


what I call perverted. 


Buzz is the most openly friend- 


i ] i the raw 
ly and easy going. Behind 
a aead guitar and gothic (teehee) 
hairstyle there's a heart of gold. 


i ult mansions 
He shows me into Death C i h 
where we watch a really mental film 
called 'Prime Cut'. The Sky Boy and 


j ly hours 
me stay up into the ear 
recalling tales of old Ants tours 
that never came to anything. We 


were still waiting. 
When I eventually surface the 


next day I'm strangely nervous, 


keeps every- 


Much a Chip on his 
asa 

af anely deaving iaotetoes. 
but when sotiee won pe eent 
i ne lets it all ar 
Pens his heart 
warm Compelling e 

tend to adrift Off ang 34:1, 


x 


-— 


aE A a gt ——— 2 5 


| 


aifficult to stay with him at x TOM: DO YOU THINK THAT'S A GOOD x never affect people like that. ‘| 


times. Ian tries very hard. THING "OR JUST ESCAPISM? BARRY: I 'spose it's methods. 

Then there's Aky of the BARRY: In one way or another I dont really agree with CRASS! 
rampant (Is that still the hip that's always what it's been, methods. I agree with the women 
word to use) hair and drums, x escapism of a sort. Sometimes at Greenham common. I dont know 
lounging in between ,themon the aggressive, with the Ants it was where I draw the distinction. I * 
bed. I'm crouched owsfjie floor often aggressive but that is'ntx dont think the way that CRASS do 
just about to hit mn necessary. Whatever your it is the answer. I dont think 
(that's recently tur} z escapism is, I mean even in it'll ultimately solve anything, 


Shippy days when everyone sat infact I think it's a little bit 


nasty indeed) into ag 
und and got smashed. violent. 


more. Exciting is'nt} 


M: DO YOU THINK OF YOURSELVES IAN: I dont think it's violent. 
aS ENTERTAINERS? x I think it's pure - like pure 
SOEAKY: At the end of the day, it truths, they take it all head on. 


=e matter what we say, that's I'd be scared to do some of the 
¢ tt we are. things they do, cos I would'nt 


c's become just enter- want the SPG knocking on my door , 
but I know there's an and taking me away. I just have 
not got the guts to do what they 


TOM: AKE YOU MAKING AY 
EFFORT TO KEEP A LOW B 
DO YOU NOT WANT TO BEs® 
EXPOSED IN A SUPERFICIA 
BARRY: It's a difficult 
to do keep a low profile ws 


AT ONE TIME do. } 
s3 x BARRY: A band is really justa X 
group of people and their resp- 
onsibility and their answers are 

to themselves. If it comes across 
and people get something from it 

has been for us anyway. x @then that's ace. If their outlook 
AKY: We're not anti-press as e L = Soon: life be the common ground ¥. 
such. We dont believe in over- e ais “the -fIn=the | ae than the music then I 
exposing just for the sake x 1 : > tink there's something not quite | 
of it. Just using it to push , hey. there. Maybe they should be 
something. I think the single (Cal, party and not a bunch 
sold on it's own merits. an 
TOM: ARE YOU FINDING IT DIFF- 
ICULT TO KEEP CONTROL? 


sthey use Rock'n'Roll as 
m.A political party use 


BARRY: Yeah, it is. The diff- 22 "Oo gs tot, Sixt. TV. a @io and all that sorta 
iculty lies in all 4 of us : eee A ee or - if Bpose Rock'n'Roll is 
making the right decisions. cs POC Oe ee ior anot dium. Perhaps they 

If we all agree on not doing a ear : . re hould'nt abuse it... 

something then that's easy 4 PA x 9, LE Soe aa od ves me to speak on their x 


but more often than not we SS een ‘ ‘with my convictions and 
dont agree. ms = cra: of ws’ and say it's a collect- 
TOM: BUT HOW DO YOU COPE WITH ing is wrong - that's not 
THINGS LIKE KID JENSEN? vall. Like I write all the 
IAN: I did alright tonight. ~ , BO when I'm singing a 
BARRY: But did you enjoy it? ‘es not the band's idea, x 
IAN: Yeah I did. I thought he 


was really genuine but he's not. ieyae 
Pye Crip ee 
Terps 


he got really embarassed with * 
my answers - when I said come 
down the front and dance at 
Aylesbury and that John Peel ~ 
hid behind his DJ stand - He 7“ Cult'a) 
was'nt into what was going on 
at all. He's got so much control #round 
on the radio. He makes all x : ° 
these funny little comments lyrics it's 
but when he was confronted with round us. - songs for the writing sake 
it, he run away from it. x energy. It's taking t t 
ng things as a whole. But © 


pa as ue 3 a na gepek” << _ more recently I've been trying 
esperate about ee ae i to find a really good re of 
perate you takege.s Sa elledb are expressing myself thru' x 


, Idke in a way lyrics and it's been more aes 
version of CRASSs gonal and I think it's become 
go out and do sé alot stronger. Take 'THE crow aed 

they've done. for example it's just about a 

‘grow flying about. Dave said it 


He's just another little DJ cos 
f= 


out alright -Lyricwise, stuff 


“the plays 
¥ like 'THE CROW' and 'THE aay 


antes : 


AKY: I think he was running X 
away from the violence which is 
Be eee orien TOU ea wasn a vision where the crow 
POTENTIALLY VIOLENT aoe mw sam ws, C_ : : pepeetaeruneere shex mete: 
AT YOUR GIGS? Ee EEN ZF SO Se erp 

RHE assole OF b ot away about the people that are the 
BARRY: We seem to have g pure MeSrIeE tintivant to)1ive . 


AKY: But will they ever & 


from that. We have'nt had a anything with wha = and dont want to 
fight at a gig for a long time SDs a0! M yaa 8 Sag: tyle - the 
which is dead spot Te one ars Naren fei ie A Rte te Ne on people and, 
oint I was really tucks the desert the mun orkid - 
Lethesed = maybe there's other AKY: They probably are within the At first I was PE = express 


outlets for the violence that Punk thing but will it ever sua me ideas like that and I did'nt 


t Ants gigs and off on other people. to. 

as cig . TOM: People think of them as a eri YOU WANT PEOSLR maar x 
IAN: It's frustration and I ‘Anarchist punks'. The gore COME TO SEE YOU, TO TAKE you? 

who are really changing thing IAN: It's up to them. I dont 1ike 


tmosphere is & 
spose the: 516ce it out. You're are the women at Greenham ivying a dilluted version of me 
catalyst that lets 2 x giving 


ns you're Common because they affect to people to keep them ha and 
frustrated by situations Jou ne vn ery housewives. CRASS will Bese hee Se ee 


southeh een Cult 


A not ‘tread on their) toes. I tell 
. em how I fee it's up to X 
them to make up thei | en 


BARRY: That's! why 2 bay our 
ultimate responsi ity is to x 
a} 


ourselves, we dont 

y let ourselves own _and) just hope 
people that watch. us get Its 
IAN: We cant kid “ourselves at 
all. Even if you “re ‘preaching ‘ 
at people they'll m 4 up their 
own minds whatever you a 


AKY: It's ieee inspiri 

ing \ people 

< that look a ee Pea 
nto, 


what we do tkes they e 
it. There's no poi a X 
, flag nese de point i Sew 5 people 


\ into it.’ ‘If’ they‘wanna Know any- 
thing they'll ask. 

/ BARRY: Or just become an extension 

. of your mind which is even worse. 
IAN: I dont know what's more 

/ dangerous the fact that people 

are gonna become part of our 


mind or part es ang erous pe 
thing that su ay thes all the 
¥" iF 


time... A 
BARRY: It does'nt +0 be either. 


TOM: DO YOU THINK = Ey MIGHT BE A 
DO 


DANGER OF YOU UP 
POOPLE IN THE AUD] 
BARRY: That's a 


out of the army 
my life but I w 
Clash or Sex Pis 
They brought it ot t 
AKY: The Pistols Reve: 


ILAN: I ‘spose fate you" ve Bok tie 
cconvictions of the flag you're 

waving then I think that's fair x 
e:nough,. 

BiARRY: But I don 
5:hould have the} 
oin other people. 


should keep it ink 
Yoeing in the army 
iforced for a cervé 


met anyone wha Was 
6aS:) 
iit and they'd 
ttell them my 
maybe they'd 
eae like that. a ee eck 2 : 
e © you then Y 

responsibility to tell others. £ 
BARRY: But you're making decisions 
ffor other peoples Ig other people 
Jlearn an answer from yous Tan, it's 
a false answere 


it's happen- 


the system and it goes full circle 
n the back. 


IAN: If you see people who need 
giudance and you're just going to 
go into that and 
ompletely. I 


TOM: But the 
everyone jus 
_ fone 


hen it gets to the 

e $e indoctrinatonr 
that's ee ee 
IAN: A teachers 


x I can see that 
That's why 
That's ome 


aot Crass right. 
could'nt do, likg 
say shut u Metin to this. I'm 
not omit. | that way but I da 
feel very strongly about what I do. 
TOM: THAT=% SOMET! G@-E'D BEEN 
Meant Sl aa en THE 
FUCK WERE Ol ~ IN ARMY? 
IAN: That Was 3. years in’ the 
cadets. People’ all along the line 
saying you're doing really well, 
your shootings getting better, 
your nuclear fucking biological 
chemical warfare training's 
getting better - you wanna be an 
officer in 


IAN: Buzz designed this iittle 
character right and I thought it 
was a good symbol to exploit the 

)(system with. It represents the ~ 
whole thing, multi-national 
corporaticns lot. I thought 

and I thought Hit was a. of showing that. 


the ar 
God! This io/ the st time any- BARRY: I Su e people %\ 
body's ever; tol aon I m great at think it's abo t men! 


: s ‘the Fatman's 
there’s a serious 
: there's a . 


something. So eit, yeah, gety TOM: I like i 
into the army and when I got in sorta cute bu 
there, there was this, i kid | side to it. 
who got put in arm for IS gage of h 


bottling a cor Soral he was BARRY: i'm fl 
just pissed otf vi Le, tell- about time | 
ing him what to e.g joined it. It does 

cos he had no uBed to play” we're real bloody /s 
Sex Pistols records/i the barracks 


ee that. It's 
em as if % 
ern warriors 
maretine ve key fith society. 

f [ id to Kid 
id it's a 
is Southern 
said, No what's 


IAN: There was) 
it was just after). 
plus I was ee > 


stuff. fn <= well inte ance 
individual j of 'f “we are 
you. We tp 4 here, P 


exer yone Looks: is v 
you're too Sar tot rial’ things 
and you cant perform in a unit 


Sure 
— TOM: WHY DID YOU att THOS. TETLEY 
2 BITTERMEN THE OTHER NIGHT, SURELY 
O THEIR LEVEL? w 
out at every- / 


subvert. It NAB tperience - 2 thing the + . I was'nt 

I'm really s¢ane abont it. You just hitting Mor the sake of 

know the Free see Sy like in it. If you've Wived'in a town for 

'1984' when Winston\Smith real- ou, 8p years of y te, it's a 

ises that he knows \fh hes that he lot easier to &e¢ to} what you've 

should'nt and he 5 ing his -been conditioned ,¥f you've had 
; pants. He got imto alaéise sense xX no outside e peri eng like seeing 

of security with that/Goldstein the Sex Pis Powe people got 

thing and themyhes#tnGs\\out it into it othe pjlectgh it. The X 
Ywas just a congpfhis™is}why I'm ones that re ill just 
\|not in CRASS. There!é s#ijlot of keep going, Ss and that. 

\people that ar anto GRASS who They've been ed so much 

{jump up and down yas "FUCK that they ce 

THE SYSTEM' buf mbhe people K further than 

‘who really knoW © 3 eally them, so they every- 


PaCS EME SiCg” 5 
you're not edi 
It's just a Eee PAT “thing: You 
think that you're safe because 

it cant pick on an individual. x 
IAN: When you talk about the 
'System' you say 'they', 'that', 
'it' but that's 'us' when you get X 
down to it. You push one bit of 


ang hat ty 
TOM: I disagree. Everything! 8 
watered down by Fashion in 
London so much that it does'nt 
affect people anymore, 

IAN: Like that club 'The Tribe! 
in London 'a club for indians! 
pathetic is'nt it? x x 


oe 


xX 


x 


ra 


/ 
/ 


K 


C waite Sars 
RTS Time re cue 


PIAmWEETS Tus 
REArE . wWweeatr> 
Kreee evte Acta. 


a 
* WHAT ELSE? : TRE WIND UV Pe THE 


Mai Aout Ta 


nese THEY Curit 
TWERE TeOayv reget 


TOM: YEAE, THE AMERICAN INDIAN 
THING. WHY ARE YOU PLAYING IT 
DOWN IF YOU FEEL SO STRONGLY 
ABOUT IT? 

IAN: I'm toning it down for the 
sake of the four of us. It was 
the sorta thing that could have 
really fucked us up. It's still 
there. It's not gone away but 
it's better to take it out of 
the picture. To a certain extent 


x 


_ you've got to have a shield of 


K 


, 
‘ 


/ 
SS 


, 
é 


% 


€ 
x 


Fé 


some sort and if your shield's 
got ‘Red Indians' on it, it's 
gonna get pulled out of the way y 
and people are gonna say 'Oh we 
like that, we'll have a club out 
of it, we'll write an article 
about it' and in the end you "4 
have'nt got any shield. So we've 
got to get something stronger 
than that, 

It was getting well out of 
order. We made quite a few mis- 
takes but the lucky thing is 
we're still going. 

TOM: IS IT JUST A FASCINATION v 
FOR INDIAN CULTURE OR DO YOU 
RELATE IT TO OUR CULTURE? WHAT <¢ 
DO YOU THINK OF MALCOLM Mc LAREN? 
IAN: It's more than a fascination 
it's an obsession- after certain 
experiences with people like 
Russel Mears - Malcolm McLaren? 

I think he really gets into what 
he's doing and really enjoys ¢ 
himself - nothing else. 


BARRY: I think he's totally self yv 


ish in the sense that everything 
he does is for himself but I dont 
think it's malicious. I think 
that it's possible that he's an 
artist in his own right. What he 
does is just see things that 


interest him and say Oh pees GASP... 


good, I can make money out of that. 


TOM: IS THE MUSIC, YOUR ART, IS 


X AWAY FROM LONDON? 


THAT note IMPORTANT TO YOU? 
BARRY: That is the only thing 
that is important to me person- 
ally. When we started the band 
that was the only reason I wanted 
to join. 

IAN: I did'nt know until I got 
into a position where I could 
express myself in what I'm doing. 
It's even more than the music to 
me. My experiences have made me 
what I am now. That's why certain 
things I will not let drop. I've 
got to say things because it's in 
me heart. 

TOM: DG YOU THINK IT'S IMPORTANT 
THAT THE EMPHASIS SHBULD COME 
THE LONDON CLUB 
SCENE AND ALL THOSE BANDS - IT'S 
ALWAYS BEEN SO FALSE, 

IAN: Taking the emphasis off 
Fashion and onto the pure beliefs 
of what we're doing. 

AKY: It's all so false but 


they enjoy themselves, you cant 


xX TOM: 


K 


x 


they're 
probably getting their own satis- 
faction out of it. That's the way 


really knock 'em. They'll probably 


end up nothing. 


IAN: We'll probably end up nothing. 


BARRY: It's seldom a band that 
starts off like that and there is 
@ lot anc there'll continue to be 
a lot, that become a force to be 
reckoned with or have any lasting 
quality. 

IAN: I think it's never. 


< 
TOM: DO YOU AIM TO DO TKaT, TO KLEP 


IT GOING? 

BARRY: That's a question we're 
frightened to answer. 

IAN: I dont think I'd let myself 
keep flogging a dead horse. It's 
important to keep the attitude 
going. 


x 
TOM: Like in a way it's good that 


\ 


x 


Theatre of Hate and the Jam kicked 


it in the head. 


IAN: The Jam were just a conservative 
rebellion band. They were such an 


establishment thing. The North 
american Indian right, 
away from this world 
- @ pure existence, 


XK 


YouRCHoicy FOR AC 


F , 


X 


that's so far their culture. In the sense that 


DO YOU THINK THAT PEOPLE IN 
ENGLAND HAVE'NT GOT ANY CULTURE? 
IAN:Definately, they just take bit 
and pieces from what they see 
around them and make something up 
for themselves. It's sad really. 
AKY: When parents bring kids up 
they dont give them any morals, } 
I come from a really strong 
family background that is very 
cultural. I've got a culture. x 
I've got morals. (You would'nt 
believe this backstage at Ayles- 
bury.Ed.) As for this lot here, 
except Ian perhaps, well they've 
all got morals except for Buzz. 
BUZZ: Are you really disgustedy 
with me, Aky? 
AKY: No I'm not really I'm just 
trying to say that you've got y 
less morals than I have. 
TOM: WHAT DO YOU MEAN BY MORALS? 
BARRY: Well, in a society that 
changes this quickly, old trad-¥ 
itions cant be as valid. Alright 
then, a background of knowledge 
and answers handed down. People 
look back to their culture and y 
it provides them with answers 
ard certain strengths. 
IAN: Following bands, that's a 
whoie culture within itself. 
That's a fantastic thing. 
BARRY: But Ian, is that what you 
mean by culture? 
IAN: I mean having something 
that you can elways go back to. 
A standpoint. 
BARnY: Something that helps give 
you your identity. 
IAN: Yeah as opposed to things 
around you, conditioning you aly 
the time. 
BARRY: Ultimately though I think 
it's quite probable that western 
societies have'nt got a culture. 
Outside influences change too 
quickly. I dont think that's 
necessarily a bad thing. 

I think it could be a false a 
strength that people get from ¢ 


ny 


HANGE 


the strength people get ‘from 
their religion is often a false 
strength. A blind faith that is 
their answer thru' thick and thin. 
‘TOM: Religion goes back to the 
medieval thing that it's a good 
Way of keeping people in ees 
‘place. 

BARRY: I read’ something ace) Last 
Might. It was just a-littve Line x 
that said it's always been true : 
in every society for thousands 
‘of years; The aristocracy have 
‘only éver paid/lip service to ¢,\| 
‘any religion just to keep in ; 
‘with the masses and|| they! ve never) 
‘believed=in any of sa yahe. ) BERT 
‘ians /right’ ‘thru'\, W 4) 
.IAN? Every society. But. Rock x 
what's happened to all the great- 
(civilisations. They . just fell 
fapart,-even ours” is. “falling \er 
apart=cés its roots have fucked; 
off out of it. I think that's 
Ywhat happens when you're worship- 
ting things.like..idols and. you've 


x 


Ry A 


9 AKL 19 think the vest Cont erts™ 
NE 


S ion.. 


ao was TAR ee 


xX TA X 


WOULD YOU SAY YOU'RE OPTIMISTIC 
ABOUT THE PRESENT? 

TAN: Yeah, I am, I went to a 

Sex Gang Children gig the other 
night and it was brilliant. I /(. 
have'nt experienced anything 
like that for years. Great atti~ 
tude. Everyone just jumping on™)" 


PUBEOIBKG went ‘on TOTP BINDS 
and Signed to big recond companys «© } 


but nobody said they cant be a 
punk band because they're just 4 
out to make loads of money. 
(Think you'll find they did. Fd) 2s 
BARRY: It was their honesty to a 
themselves and to others and a 
theiry Mack, of pretensions that 
made. it. That's why» trying to 
analisePt= afterwards | fails. j 
_AKY: But why cant We=do that. 
IAN: It's-different the nittation 
each other. The concert Situation » has changed.| If we piled, on 
18 about. the only thing vert, ||rou TOTP's now it would'nts work 
¢ an| reably let yourself/go: you j because Be) Ven done it 50 we 
dant like\really let yourself ||go PeBES jcant. { 
inl the middle of thé street jor | 9’ AKY? Me could get ‘fant. a | million 
you thay get carted away I o from CBS and tell" ever yuo dy. but 
Be would Speople- take Ait ‘thel same 
) yow can’. goto for that. are 4¢ ways 
reggae concerts. Wwé can all} |: = LOM-2—=L dunno ge pone ieee heat 
; appreciate jwhat Sex Gang Children’ pneeds reminding, because“) think 
| do, I just |cant Reel the conn: aaa ‘everyone! 8 forgotten Sat the 
| ‘Pistols were about. 
2BARRY :4The only important point aa 


S 


, TAN; ee ofa|adent ee Theres ‘is a 


Zk is that..the.Pistole=got-—what = 

‘. al 1 cotctidn, |e B5ame sorta attic 

De ak sueuiete ore ide, at concerts. People ‘enjoying =~ they @id thru’’Iack of preten= 23) 
geen or & binldine / themselves. No othérlbands have eer and honesty to themselves CS, 
poe Se that and to their audience and you 

Ty. ' P ° 
oa — Sine eee oe BARRY; Alright, the connection can do no wrong if you do all ral 
Little ee wie meant wees Goa between the two of us then is the > that_no_ matter whatwelseyyou do. C7¥ | 
Seeing those Rintatesa and that 5 Naudience, nocache smusi Comat he mone a Do. YOU uOSS ee 
Saying we should. Beye nuclear, putensity, the imagery, the pass- alee DOES: xX a S 
Wy. tion or// anything. It's just the X eS a = ren ad ~ | ye 
BARRY: Judges, for) their jown \ audience. = Sand what’ tHe ead j= 
morality. They actually believe! TOM: J DONT THINK THEIR GIGS ARE god what "5 meget tie ygdids a | 
ye y 4 Si tintecec 3 ANY DIFFERENT TO ANY OTHER GIG. Everyone's' train of thdought™ gets SS) 
they've got a right=tomdictate : i os derailed and we all go to piecese { 
»ther people's actions and morals.., } THINK IT'S PUSHING IT A BIT oS) 
Rr ae much more natural than X CALLING THEM CELEBRATIONS. It was really weird. Ian takes o- 
hat IAN: Over the last few years Xx me off to the curry house and | 
TOM: Yeah, sometimes I feel like People got so much out of the Bed ee mnie, Pinball’) Themes mee 
"OM: : : 


yOing to live in a hut in Cornwall. 
['AN: Yeah, but after 3 weeks of it 
you'd want to know what's going on 
“ound the corner. 
$s4RRY: It's a human thing. Poss-" 
L.bly when you get-really old you 
ire not that-intérested, maybe 
-hat's when you die.—iIn realizing 
hat this is=a“transient period, * 
»eople that are diving thru’it 
ure finding-it hard to get a grip\ 
und get a bearing, We should mee 
ulble to ecognise where it's 
care | but I wa il it's too e 


* 


MARRY: That's~a pote ites a % 
iftenswanted to be “around in. — 
the | future> néverlithe= =pab taY~)} 
‘AN: Li wouldnt; have ningéed 
cooting across the plains in the 
880's. That's how you get by ; 
these day), you fantaciSe about 
the past© BOE tHE as SWAG-5O_ 
ttrong. 

KY: Tike when Arthur and all 
that were about. Somebody was x 
Irobably interviewing some trib Coss 
Mout Arthur and they'c Bay we 


—ws 
: 


aucking hate ‘Arthur, he's a aes 

w'erybody's complained., Pebple| 

Rive complagned ‘Binge, ay Y K« 

cen, Gey GIL 

»IN: Since ‘Ade took a ies ae 

aie apple, = 

"IM: I THINK DHATIS HEALTHY TO 
,UESTIONING, 


ARR 


—~ SSE ll 


’ 


r gation you dont say it cos, ‘You 


ime 


RE 


xX wy Dig YOuNoWKony 


Ants say, that they had to rat- 
lonalise it, say why was it 50 
good? Cos it was a celebration. 
Before in the 70's, it was because 
it was a gig. Next time it might 
go beyond that. I think it's 
broken down a barrier. 

BARRY: If saying that will 
achieve it, then great if dis- 
“honest. . 
“TAN:\If you know it's a celeb- 


and me go back to his to talk 
into the early hours. That's 
when we got into all the really 
good stuff by the way but 
christ you've had enough by 
X mow have'nt you, 
The next dayis Si's birth- 
day so 1 foolishly volunteer to 
“type up the tour= ‘btinary to earn 
-my keep. That kept me going all 
day but that! ,night Ian's back 
round with a\bottle of whisky 
‘XY for Si. Solitits anothér late 
night. The, 'spacé) commander is 
in an n altogéther ‘moreoptimistic 
“mood, tonight). This should’ ‘be ‘a 
pretty, Crucial toun. 
= MY Btaye in: Bradford was an 
a, ani out attack ~On-my Senses, the 
pimusic- _toreamyearag apart; —Ian 
x Aer e,a5/ brain epartiae ‘Phe | 
mucurry tore my trousers™ apart, 
Next they're off to Fuck the 


a/ Fat! 


LORKS Single Moy: 


nant it ‘to go on. It's like ithe 
Bist} nail, in the coffin. La e 
alling| Eby aeaere re a 


en 


es ee the Pistons! saying they) 
ao dint care lwhen they were the> 
s only ones, tae did. hat Kept 
» it Bging.)| “a ¥ 
TANF} So many poe o sft somer 
{thing out: of the Pia tols they 
Shadiito Fa et ‘nate ite and a. 


B. 2 
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Cc ° 
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FORD W 


money he owed me. 


XKXAXK 
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(Pita up jon) the ie punk th 3 Fat. Bastard round thei ount ay : 
ithe) ats, dna! fe Bansiees ,s\ the on a ans I fart, jaboutijafterithen, a 
~ (pohey Bot bands together and Aa be GaSe aoe x = 
“Fecreated it but in) eGneating ¢ The d f Se 
it they added bites themselves meek, arcncne the tous tha 3) a 
So something new's come abouts a former number one=foklow eS =| 
The attitudes just carried on, Dave was rehearsi t ony = 

===60""s, 70's, 80's, this as like the TA SnRS Wane = 

’ =O is li pband LAVOLTA LAKOTA (There yee 
kth revolutiofis That's what I \e Dereon dre 8 ment you ve 
“Vy hink Sex Gang Children are = icant tenryye af < Tv. =n = 
; whereas us, Teas we're a Vem cos “their BA Sh SS we <G 
nal more like) the Sex Pistols turn up at the 2 practice J y > fares 
wsebut ido like to call our along to) and would'nt ent. =) 
gigs celebrations nt be on Ly | 
= this tour, so I have to go to Say 
Manchester to get Some Vague as 
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"Commeneels success is: ate = 
goal =. the ain: is probably. just | 
to get “etronger...to, ¥eep that. 


feeling VITALI" (Buzz) (Steady ony! 


Buzz = notice how. they. “bee the=< 
name's of astronauts, Ed) 7 
VITAL is a. keyword ‘as the. ‘Death ; 
Cult's fevered rhythm meets Bis a 
own shadow on, the” dancefloor.) 
AnotherDeath-Cult gig andsnot 
just another gig... Something 


on 


special stirs - there's-that Sef 


occassional feeling of, urgency 
and, expectant y/, . some lurking 
doubt, shattering the calm of ~ 
routine rock gigs. The Fucking 
Death Cult. The first fifteen 
TOWS; are; jay deranged: whirlpool, v; 
of bodies): maddened, bats! in! ithe. 
belfrysi.the chaos | (spats) 3 ida) | 
deluge around you. This is the 
edge] And this is just the beg- 
inning...in a crowd at a South _ 
ern Death Cunt | (gigs | mas | ie a* | 
manic dash of \spanit\| ja |tormen 
bewildered dance. This isthe 
Real Dance. The risk for me is 
not going over the top. The risk 


is falling? short! or | a ‘bitrniftg ( () Di 


thrill} It!6)\the misk of) Belling 
the imagination short.* That's 
real sin. 

The Southern Death Cult 
celebrate the burning VisiONeec. 


ee Shatter the silence...-the 


"Ag the Cheyenne wil tell 
you, the strength of the 
Indian Nation is inetheir 
women. No matter How straight 
your arrows, no/mattér) how 
brave your warriors; No. nation 
is defeated until\ the“ “hearts 
of the women are on. “the. "ground." 
To sontinugieedy tHe Fd eobde- 
tion in ches “Last VAGUE this. 
piece condentratesion stera lit 
zation of, Indian women asm) 


response//to the Metre TB a ad 
which weref (Anterest ea) in Phils 
aspect especially. pit, # pale 


emotive lissud) put Leyib! avery, 
real part, Jot the. Us) Govgrnm af Le 
campaign( + | Genocide-agat pati \ 
the Ameri¢an (Indian. Rem mbes) 
these pedple [are resistilg But 
from within) ithe belly of | thei 
monster Jiithe USA, to which the 
UK has béen reduced,to a pawn,’ 
a lackey to a syst¢m | based on 
greed. Native resisgance could 
undermine the monste; from 
within and more so\With an in- 
creased avapenoasso: pe Ingian 
struggle, tf Ebt vhs Te fot 
all human beings. AL 

In the 19th Cer = the 
weapons were guns and epidemics 
but now the insidu Indian 
'Health' programs p Hactise 


samen ang wanformed sterili- 


{ 


UnelLbatl lenough;.!action, | truth, abl 


A Jehaon “of A Vs ontbern Death; 
© Cultand the’ ¢lamorous vital- 
ity. sof their colourful new 
outlook... fucking burn again: 
lReading: thé) NME) Hack! gleefully! | 
hacking away at their, Manches- 
ter. gig and*knowing that ‘some- 


€ JBERY, was missing the point - a 


—<rock» “approach to an inflamed 

music at the, raw) yedges beyond; 

. Way) beyond, the | dated rock atti- 

tude. °Who (wants | HOPE? *\4 | 
>< ~ Death Cult...the furious 

will to the next sensation... 


Scan excelling! potential, lat | 
oiast a Tigorous rejiection | of) 
and colourless complacency that 

_ litters and festers within the 

ESSE pop jWastetand! |thé ‘Shrild| 


Ad ‘thrill jand' the Contained ‘viol- 


Jt ene'e’ | ‘of’ the=Southern ‘Death Cult © 


says ‘Where is my youth? This is 

the Death of indifference:' the 
f dir ve (filled with) hie 
ag WET The | 80/6) darkness | x 
| sometimes! dreary idissillusion= Wa | 
ment, New Order to now, Cure, 
Bunnymen - neglects to take the 
peearchs fan enoughs »Death ariile 

“wild jabandon, says. dispaiz, ib) 


the next sensation are just 
enough. They treat dark and 
light with the wildest stretch 
of imagination and a true sense 
of what is wight and.wrong..with 


zations on Native peppie Aas 
increasing ‘numbers. / Lee Bright- 
man, United Native /American's 
President, estimates that of 
the native population of 800, 
000 as many as 42% of ‘women of 
childbearing | age | land 10% of the 
men have ‘been sterilized. com 
Recent research supports 
this; an’ ‘officiel inquiry by NS 
Dr.C.Uri peported that /25,000 6 \ 
Indian women had ‘been permanen- 
tly sterilized within the) Indian] 
'Health' ‘service facilities<> , 


all. about a, spirited Beyoudy, = & im es 
|) “towards the last, frantic breath;' 


ly\to verge jofja furious inspiration; 


HES WI vet if 


ohh Lelebrabe fhe 


this world. The dark portals) are) 


“flung*wide ‘open, then...the ‘great’ 


\(Such) is our) thirst. 


prospect is the leading light of 
the soul's desire. (Come again.Ed) 
“And | there (ely 


\mo place for pretence when there | ie 
“60: much at stake, Why should=wev 


pence. = jal 


vanish now without realising 
anything, losing everything and 
drifting »with» aimless) inconseqz) » 


1a 


Te in} 


'They may _not make a hits! 
But they'll knock you sensible - 
restore the spirited ways. 

Watching the songs advance... 


the release is a flaming, intoxic-~ 
ating passion...TIME IS RUNNING 
OUT..ebut Death Cult dont hold 


‘\with{/a passive) surrender.) Thosé//) 
fucking songs. The battlecry is) 


regain’ the Future...it's ‘time: tow 
restore the inspiration, bury the 


delusions, the dispair, the 


"dead submission, rejuvenate | ithe; (i 
~ frenziéd enthusiasm, Find ienel 


“love that burns!) 


AND ALL GOOD PEOPLE WHO'VE LOST 


WN LOVE, SHOULD; NEVER LOSE TREE: 
||| souLs al ba Hit 


"Don Watson (NME) on Death Wun 


Y 


\ 


5 
by 
4 ~Y 


Ny 


| 


alone through 1975. Reporte cf i 


indicate ‘an increase; 2 
mont, Oklahoma 152 Native women i 
Bj sterilized in 1973 3) 1974 atthe i 
same hospital. 52\Native women | 
sterilized: an July alone. Tnfor 
rmation points out that! ful1=\| if 
bloods are being qingled out to 
the extent) that native: \gources 
report thepel is one\brabe in | 
oklahoma in: Which there are | 
NO FULL-BLOGDED WOMEN {WHO } 


€ 


HAVE NOT BEEN STERILIZED= 90) ey ge 


There tare firn guidelines |) 
for sterilization published. i” 
in 1974 buf\ these have been 
violated (again the US’ ‘cant 
keep its own laws) Non=Fomp-y 
liance is a federal TpbetsPR A 
yet despite numerous. ‘offence 
no individuals or clinics have 
been significantly penalized. 


at Clare- if 


J 


fy 8 
i N i 


talking about a lack of charisma 
and Ian's imperfect presentation; 
well, for me, if there's one 

thing that SDCult are indifferent 


The truesextent is revealed; p< 
native women are reluctant to 
discuss sterilization publicly; | 
‘hospital records<are often in-> 
complete or "lost! and many 
women/ do. not discover until 
months or years pass that they-. 
Shave been sterilized.) 
Brightman visited Ane Rope= 
bud resérvation in. South Dakota 
/ = jin only a weeks time he had 
' | locatee-7 young native.,women- 
\ who'd been sterilized: ‘unknoW- | ; 
‘ingly, unwillingly, or on the 
1 Woabis of |misinformation, For 
example.2 went tothe Indian 
Health: ‘Services hospital ons 
“the reservation to have! their 
 feppendixes removed and came 
é fer or: ovaries. One 16: 
/ year old \girl emerging from | 
| 
| 


7 oe ae le 


es Oe 


{ 


y anathesia after delivering her 
firet baby was told that she 
was fixed BO that, she Swoulld 
not have) more ids until she 
wes 18.")She de now 27;/ married 
and has not concieved, plus the 
jnospitel |has qo récord /of ihe 
jbeing stenilized.| Be og z fe. 
Another young vwoman enter- 


VP ed the hospital with) an ovarian 


» cyst and was convinced that bhe 

é Bioul @“haveray hys tenectomy 
(Gompheté camoved) lof! ‘Leproduct- 
ive system) although she only 
needed the cyst removed, Another 
was sterilized right after child- 


proty.L q S ton (Ayleshpoey / Londen /torchester 


a finely shaped, contrived 
of entertainment. Are we back 


«acs of. challenge... EXPLODING... 
t's‘not a fucking freakshow! 


, it!" then they burst into a 
litive "Moya'. Between their 


5e5 for adventure and true 
aeeoeation in music, lies quite 


ssDCult retain the instinct for 
suspecting everything and every- 
poody that biulds up around them 
-- determined that SMASH HITS, 
F7LEXIPOP or SOUNDS wont turn them 
iinto something they're not. Death 
stult still stand well clear of 
poop's shallow lure, resisting the 
diilution of their true potency. 
Sipréad’ the poison! 

This short tour, seeing them 
pitruggle sometimes with the 61ize 
of the venues, the real fear of 
growing up too fast and not exp~ 
evriencing everything as lan ment- 
iioned to me. He went on to say 
tshat they basically want to play 
t:he small clubs for another 12 


boirtn wnite stiii aruggea vecause 
hier mother, convinced by the Pw 
Dioctor: that her daughter (in per=— 
fect health) would die if she 
attempted to have more children, 
siigned a consent form on her 
diaughter's. behalf; mother had 
reecently been persuaded to 
windergo terilization herself 
oon a Bi ilar pretext. 

ese are not unfortunate 


Pox Pp 
tthe US: “Got ernment has 
esterili: zat ion for 2 


ve | 
a 1963- 
65 - 40,000 women 
gifts of lipstick 


earls, etc, into 
Elsewhere population control 


Bea with 


f no more need for Lexislation 


ate “Left eo eid theldenae a 


months. The major record compan--.- 
ies stand by, hungrily, advances ~ 


in hand, ready to re-shapeece 
polish those rough edges off - 
the group keeping their distance 
from all that shit. Beggars 
Bancuet, thank Christ, patient 
and realistic. Like with SDCult 
all those abstract shapes like 
honesty and commitment, we te’~ 
those for granted, that's just 
the vehicle, the destination is 
a lot more ambitious. 

The set now...a forceful 
array of songs with a crucial 
edge, the only lapses and the 
only points where they falter | 
just now are 'the Crypt’ which 
occassionally stretches too 
long for it's own good and 
'Faith' which usually veers off 
the right track with its anti- 
quated and squalid metal guitar 
indulgence.(I love it, me! Ed) 

quite simply, the best music 
of any kind distinguishes its- 
elf by extending its strengths 
beyond its own style and limits. 
The best music is subversive and 
sensitive. Music that threatens 
and disturbs the calm. Music 
that burns and touches the naked 
edge of emotions. If SX make 
"Rock Music' then they take 
THAT kind of rock music. Their © 


rock-form has fuck all to do wita 


moderation or bland reality. If 
you dont see the desperation in 


of Nakase 


projects are funded with danger- 
ous, experimental sterilization 
techniques being used by repres- 
sive governments on "troublesome" 
ethe .c groups. How long before the 
poor women of the UK are experi- 
mented on; the blacks, the Asians, 


- the Punks? Especially as Britain 

increasingly becomes a dependant 

satellite of the USA. By helping 

the natives who fight from with- 

PS Ou in the belly of the monster, + is 
1 i 


urselves. 


= , ni har 
the of ‘onanie rights & and anee" e 
't stems f. a system of ‘sree 


Ber | to secure more 
Sie 


oe 
A as the p entire | nati 
2/5 > 


of, 


Indian land Hy BO 
UNBORN the 


bape ne & strpnas passion then 
‘ @ power is ‘in your 


\huede. Waal Wildse., it lights up. 


The urgency and startling 
immediacy in John Coltrane's 
jazz the NME's Richard, Cook 
recently described as! chasing 
the state beyond the heat of the 
moment' is sometimes the crucial 
race against time in the most 
frantic of Death Cult's brink of 
chaos. It ‘would ‘be tragic if we 
expected. any less. Break on thru'.. 


WORDS ARE NOT ENOUGH. ACTION IS 
EVERSIEING nee Is BSLIEVING. 


"there's a rinls of. verbalising 


too much, in attempting to 

define the feeling of SK, the 
motivation for people coming to 
gigs or whatever. It's often 

the indefinable."(Ian Death Cult) 


To close...the fools paradise 
that is 1983 pop is all too 
lacking in timeless quality, 


character) and spirit. Too much 
now is shadow ‘without substance, 


a shallow essence...a heavy, 
lumpen hollowness. Death Cult go 
a long way to restoring some 
bitter GHel Aen &? BURN!~ BURN: 
BURN? +h th weecteeed -JONE Were 


“Fearing pi public en the 
US Government has kept its 
Native po itics unpublicised. 
Court cases are being fought 
and the disgusting abuses are 
being scala as women gain 
the conten to come forward. 
Your support 11 be needed, 
however, if the powerful forces 
motivated by the desire to 
control ever hing are to be 
Ratives are to 


chanc' . to survive. 
to beds or for 
oSeGeM/CR) 


A hestan, 
6DL. 
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.--ANDP THIS, THIS [S 
WHAT IAN MAPE of 
CE REL... 


You MIGHT HAVE DE THTE 
Tws DIFFEREN cs AND 
GeusrTKATisNs VITHW THE 
BAND, WK&, | RUNG SI 
ABouT 2 weeks AFTE? THE 


Tour + HE Toto ME, IT HAD Ai come To A HEAD ONCE Moke, AT ONE TIME WE HAD 
THOUGHT IT WAS GOING To WoRK AGAW BUT IT HAD FINAUY GONE BEYGND THE POINT 
OE NO RETURN) + EVERYBeDY THOUGHT NOTHING FURTHER COULD BE ACHIEVED 'N THE 


ExisTtinG@ FORMAT, 


THE 3 MUSICIANS, Aky Buzz + BAKRY STAYED TOGETHER + AKE “EHEAN SWE 
UITH A NYSTecY NEW vocaustT, THEY Here To RETAAN THE SrIKIT + EXCITEMENT 
INI THE NEW GrouP, “US BELIEVE In THE FUTURE OF THE BAND + NOT TAKING 


MoNGY VNOER FALSE MRETES CET" 
IAN 


IS Toa MAKE A FRESH START, ''A NEW ASSAULT WITH No comrnonmise,!! 


LIITH HIS BRUYV BRI, Fornee S.D.c RoAvIE + OCCASSIOGNAL PEKCUSSIoNIST iN 
CHARGE of THE BEAT + BILLY DUFFY, GUITAKIST For? THEATKE oF HATE. AT THE 
TIME OF SENOWG VAGUE 14 To IT'S MAKER THAT'S ALL | KNOW, VA GRANTS HAVE 
BEEN) SENT ouUT Fare + VIDE ,SEAR CHAE ALL THE LOST OUTPOSTS OF SUBVERSION 
But THIS TIME \T Lacks Uwe WE HAVE BEEN EVADED , WATCH THIS SPACE... WHY 
WHAT'S IT GowGE To DO ? LEAVE IT OPEN FoR 2 NNINUTES + ITH TURN INTs A Rock! 


N'ReLL BAND ! 

Vivis Chie 

NOT To G own #™ Founs - THAT IS THE AW 
NOT To Suck UP DRWwkK - uu ut 

NOT To EAT FUSJH NOR FISH- % ” 


Net To Curcy BAKK OFF TRA. " 
NOT to CHASY STHEL new - i ve 
His 'S THE House oF PAU 

uw « HAND THAT MAKES 
HAND THAT HEALS 
' Dee” Sat SEA 
. UGHTNING FUSH 


© WN 1981 (liberted pon H.¢,Vells) 


Ab, CLG 


rly Country tS oF THY, 
THE GLoRY GANE IS HME AGA , 


THE BookS + FIUNS SHOU & DIFRMOET) vay 
THE Stit~nGas VAY. 


Bur vIn VokLDo YAK TIT make oun HISToRy, 


KZ THE VAKMOeNCAS CATHR , 


AT THE Foot oF THE scRAP CRAP HEAP, 
RED UCHTS TURN To CREEN , 


THEY ‘VS CoT Te CHEAT YoU Ty. CET 


PICk UP YouR HEADS , RAISE Youn HEADS , 
RAISE , RAISE. 


OIAN 19%2 


Crone 


THE CROU FU FASTMR / 
DESTINATICAN 

PoaUGeveL SUAK BUCK BaDY ie: 
PUUS THROUGH ClOVig AFT CloulD 
MATRAMIC RULE OF SCAVEN GENS 

SHE Suktveys HEL KiNGOen / 

HiIl kiwGoen 

OHY Dass SHHS FLY XZ 


© IAN 14¢1 


PALRH 


SUEGAT Dries /SVYEAT STICKS 
Suwt snwus of G 

STATIC Fucrion THUN OK CRACKS 
A Final TEA OF Hin 


HEAVEN KajoauS NoBovy 

A ence ProuD NOBLE MAN 
LUZ FACE Douw / THE “OAS IH 
Rorrur clench) Ww MS HAND 
C§UTTA SIGHT SUTTA MLO 


Ui dy) UIW SYM 

UE BYOoUCHT CHSISTIANITY Tr You UND 
TeusaAcren 

UT DIO 'NT Uyk NS TAAID 


KA AETUNYUAMOS UE MHlehey YOV WT. 
TRADING Your Livi Fox BEADS 

UE BRoUGHT ERED +l enomAner 

To YouR unio /TEUSALEN 

Ut Dintnt YN DRS TAND 


UE BU OUCHT INSTITUTIONS 

To youie CAND [TervSALEM 

VE WIh NEVE UNDEL STAND 

Ano ASTRAY S ui DIsexnyeeEewD 

THAT FAITH IS AK YOU NEED © An 14¢2 
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I3th Chime began life (after death) 
3 «the Autix, about 3 or 4 years ago ina 
1aall Suffolk town called Haverhill. 
‘iiginally they had no bass player and 
ymisisted of Gary O'Conner - guitar, Mick 
amid - vocals and Ricky Cook - drums. They 
igzged as a threesome a couple of times and 
utter on they found Rupert to play bass. 

After more gigs in Haverhill and 
irtrounding areas, they lost Rupert, due 
> his tragic death from an asthma attack 
- @ Dead Kennedies gig in West Runton. 
sespite this they kept on. More bad luck 
15 On its way, however, when Ricky got 
-aabbed by a skinhead in Cambridge. After 
= recovered they found another bass player 
Tlerry Taylor or Crow, as he is credited 
2 the first single - who was in the WYND- 
SS before they split. From here on they 
siined a good live reputation and a large 
amky following. Their numbers included 
~ITFE AFTER DEATH' (which most people 
scckoned was the best), 'SEXUAL SPASM', 
SAALITIES, "ANARCHY GAMES', INTERVIEWING 
"MME, ‘COFFIN MAKER', 'CUTS OF LOVE', ‘ICE 
SLLD ENEMIES' and the fab 'MEMORIES', the 
attter and former written about Rupert. 

In June I98I they changed their name 
» I3th Chime which suited their morbid 
eescination with death, black magic, the 
wil etc (YAWN ED), better than the 
amky Adam rip off Autix. 

Their first gig as I3th Chime was with 
SEEATRE OF HATE at Cambridge Tech. TOH 
add just lost one of their many guitarists. 
aiis and the fact that they played badly 
eeant that I3th Chime blew 'em off. Most 

wo a. ae wy 


ie But they have an original style of 
their own which comes out well on the new 
. Single 'FIRE'. Jn fact they have always 

e. had a style of their own and rate as one 

of the best bands I've seen. 

4 It just seems a pity they don't get 

ty fuck all in the wey of press coverage 
- « ('CURSED' slagged off in sounds) coz they 
deserve to be noticed. They seem to revel 
> in their obscurity 'tho a lot of people 
_.* have heard of them and they've played 
se London quite a few times. 
Mo : Their singles so far are 'COFFIN 
“5 4.lte0., MAKER/ CUTS OF LOVE, from their early 

ey punky days, on JELLY JAY recs. only 500 
=™..'' made and all sold out quite quickly. 

ips 'CURSED' b/w 'DUG UP' on their own 

- label which was better produced than the 
" * disappointing 'COFFIN MAKER/CUTS OF LOVE'. 
PGE: The most recent single 'FIRE'b/w, 

- ‘HIDE AND SEEK/SALLY DITCH' is also on 
~— their own label as they shyed away from 
-*.s a deal with BACKS RECS. which meant a 
ake 3 year contract. Production on this a bit 
oa “flat but still very good single. On 
rr ALLY DITCH’ , Gary sounds really smashed 

d probably was - the best way. Their 
210 style of voodoo punk, was started a 
ong time before these hip London bands 
SEX GANG CHILDREN et al got going and 
e it doesn't come out all corny like HM etc. 
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aot’ ; 
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mies eet , - 
= ES . i ° a k te ewe q 
t 2 (Mauss. Gh a’ Da 
people went to see I3th Chime and TOH were 
an added bonus - this may sound a bit 
biased - and it probably is - anyway Mick 
Hand hasn't got big ears. 

After this they introduced new numbers 
into the set and 'ANARCHY GAMES' and 'LIFE 
AFTER DEATH' were dropped with the old name. 
The new numbers were 'I3th VICTIM', 'CURSED 
AND CANDLE CORPSE'. Up until christmas 
they gigged regularly in Cambridge, with 
the Meteors twice, and 3 more numbers appeared 
- 'FLY', 'SO GHOSTLY' and 'SCREAMING BELLS', 
all of which were gradually dropped. Fuck 
knows why, coz they were all good songs, 
'FLY' being a great intro song to rate with 
the likes of 'UNWIND' and other such live 
openers. 

After xmas they gigged less and we 
didn't see ‘em again 'til they supported 
TOH at Cambridge Corn Exchange. They had 
changed quite a bit then. New opener 'FIRE' 
and another newie - 'HIDE AND SEEK'- plus 
one. (I still dont know what it was called). 
From here on they began to: get a bit like 
BAUHAUS - e¥. 


A few months later, after more gigs, 
they stopped playing for about 3 months 
and when we saw them again they had gone 
through another musical change. Before 
this 3 months dissappearance Gary O'Conner 
did vocals with Mick in a song called 
"SALLY DITCH’. First time Gary sang on > 
stage since 'LIFE AFTER DEATH' was dropped. jaa 
Anyway their new set had a more danceable 
beat to it and only 3 old numbers were 
kept - 'COFFIN MAKER', 'DUG UP', and 'I3th 
VICTIM' - the rest being recently written 
material. One new number featured guest 
vocals, by Giles, old punky follower. 

When they first began they had obvious 
ANTS/BANSHEES influences and since they 
went through several stages to reach their 
present musical style. Obvious names to 
drop are TOH, UK DECAY and BAUHAUS, the 


latter trends to have taken over from the 
others. 
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with burnt wax underneath it were igpecust ey yen wor" 


and a certain familiar gunge than pahpered i aN ~\ 

in it. We soon discovered wax Eveny pjpt | yf Pov ica ‘ieee 

all over the place and the walle was tryitg@ } Lie: a some see 

were randomly splattered with usually a caf ‘eee a | 94 = 

blood. The bog was like an H- course. is) not}) ‘Nee ‘the, ty 
fogs ‘of ope P rs a8 


Block cell, blood and shit was 


witked 


smeared all over the walls. Junkies sf Waftnb Ser ae) | 


The excrement really hit the 9 ties, ) tJ0F BOYS E Fecha be 
fan when the pigs came round sorta ai rs 2 SA ot) = 
at 6 one morning and the Kid cool wasté@a sy ay i Te 
had to convince them that we stance ya cal Keoe bee ay bs Boy 
were clean living boys and our Thunders'jand eid the) Bie Cnet ik 
junkie predecessor was long if you\c ‘i ‘ ti Oma g 41] cea aa 
gone. i these are ae oa g tom ree 
I have'nt got the compulsion all it t eC), Tyley> eee eS . 
or the space to make this as It's’ ane pr wpe to get ys 
comprehensive and well research- - _cleapht bal Beg /etart all over J 


ed as the excellent 'Britain on 
the Junkheap' in NME but I just 


and espec . our jest FQ 
he's baa (oun big BYakesy ind 
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AN AIR LETTER SHOULD 

NOT CONTAIN ANY ENCLOSURE: 

IF IT OOES IT MAY BE SURCHARGED | 
OR SENT BY ORDINARY MAIL , 


SECONO SOLD MARE 


: tlm SoRRY you FEL THAT WAy§ 
Bur we DID REAKNY LANT A BLOCK of I 
IELATS , NICE THO! ABATTalR IS 


ib 


; A nA Mere a 
oes oe so 


| 
ib 


eee WitcH OUT aNey 14 
IRE DOING THS |S. Nene RUT iis 


vesr the last 2 or 3 years every- 


nes's been running around blind- 
Olided, not sure which disection 
hesy're supposed to be going in. 
ivvided and confused by the many 
ittfalls, many went backwards or 


immply stood. still. However there 


8 a certain subsidiary of 'Punk 
Octk' that seem to have very 
effinate ideas on which way they 
ree going. Spawned by CRASS in 

99 -'80, this school of thought 
ndd attitude can best be person=- 
fiied in it's founders’ name... 

Until late last year I did 

ott see any point in writing 
boout them except for the 


cccassional thoughtless, deris—- . 


vee witticism. I found them 
teagnant, boring and a lot of 
tiher things. Then by chance I 
ott involved with promoting 
heem in Salisbury and conseq- 
erntly interviewed them for 
10G-ZAG and VAGUE II. After a 
rrucial 2 hour interview I 
e:ft the Crass commune feeling 
yrmpathy, some respect but still 
ort entirely won over. 

I learnt something from 
esnny Rimbaud, Andy Napalmer, 
treve and the crew. Found ny= 
e2l1f agreeing with most of 
haat they had to say. I found 
‘rrass sincere and committed. 
fhney come out of their vast 
wmmmount of criticizm (Including 
uiine) virtually unscathed. 


| 
| 
| 
| 
| 
| 
} 


‘Irass were and still are genuine- 


lyy trying. Trying to show people 


‘wihether they want to be shown or 


1o0t) that there is another way. 

fhhat you dont have to follow the 

sxxpected dogmas and stereotypes. 
Once Crass found themselves 


im a position to help other bands 


amnd fanzines, they stuck to their 


snriginal manifesto and did it. 
Jmlike all the others with the 
sxxception of the Jam's patron- 
.esing efforts (Good decision, 
gaul! Hope he sticks to it) 
yIrass were'nt particularly 
seelective. They've helped the 
liikes of old wankers like 
Céaptain Sensible, legions of 
Nieu-punk bands but also the 
Ciravats and UK Decay. 
It's pointless writing 

anboass Captain Sensible and 

tthis article is'nt about people 

llike UK DECAY (perhaps it is in 


ai way) Now although Crass might 
boe the most well intentioned 
boand ever to have existed, their 
ccusic is simply an outdated 
aattempt at Sham 69 with the one 


eexception of 'Bloody Revolutions'. 


Il love that but although I've 
listened to 'Feeding','Stations' 


cand ‘Penis Envy' with a sympathetic 


‘ear now. I find it by and large 


old hat depressing Rock'n'Roll. 
Enough of this, I dont want this 
to come out as just another Crass 
slagging. \ 
Anyway Crass got an image 
right. After the Ants blew it, 


they became the No.1 underground: — 


punk outfit. Not even Killing 


Joke or Theatre could touch them. 


Thousands of kids latched on to 
their brand of politics and mini- 
malist music. These kids started 
getting their own bands and 


fanzines together, like a ee 


carbon copy of what happened with 
the Pistols in '76. 
However on the whole they 


turned out to be banal and unimag—=- 


inative copies of the real thing. 
Not unlike 
bands that 
Although I 
essential. 


find the real thing 
Crass are there if you 
want them. The-identical copies 
turned out to be very weak 4th 
Division stuff. 

Standards dropped to an all 
time low. Weak distorted facades. 
So long as you had a mohikan and 
a leather jacket and sung about 
state oppression and not eating 
meat you were alright. ‘lost of 
these bands and fanzines might 
have missed the bus but they 


arrived 6 years too late. They had 


suffered from the journey and 


today you can barely find anything 


left of the original ideas and 
spirit. Apart from the Crass tag 
there is absolutely nothing to 
distinguish these bands from Gary 
Bushell's wet dreams; cxploited, 
Anti-Pasti, Vice Squad, Discharge 
(or are they 'Crass' - I'm never 
quite sure), that are so despised 
in the Crass camp. 

The first to graduate from 
the Crass academy were old hippy 
stablemates the POISON GIRLS, who 
after 'Persons Unknown' drifted 
into their’ own negative world of 
dope and politics and now probably 


spend their days setting up women's 


peace camps and playing CND Fests. 
All very constructive and moral 
but how fucking boring. Then they 
came in their hordes. FATAL 
MICROBES went pathetically astray 
with Honey Banes aborted attempt 
at being a sex symbol. Cutely 
named EPILEPTICS changed to FLUX 
OF PINK INDIANS and somehow their 
boring discordant punky dirge is 
getting approving noises from all 
over the place. I could'nt under-~ 
stand how the wankers who started 
the trouble at Stonehenge when 
Crass were supposed to be playing 
could ever get any credibility. 
So I went along to see them in 
Bath. Nothing new. Blank express- 
ionless faces. No Fun. Decaying. 
Negative. Ultimately depressing. 


the 2nd generation punk | 
got it all wrong in '78. 


_ the biggest joke of all, 


Biker spe 


First thing that hits you (If you 
avoid the skinheads) is the 
dreary violent atmosphere. Second 
thing is the predictably pessimis- 
tic and unimaginative banners, 
sprayed with political slogans 
and finally the music is still 
that tired old Punk Rock'n'Roll. 

Next in line are my fellow 
country bumpkins THE MOB. I 
remember going to Yeovil once 
to see Chelsea and the Cortinas. 
They had'nt heard of Punk there 
then so I dont know when the Mob 
happened along. Oh that's being 
a bit glib and I think they did 
write to me years ago when they 
were doing 'All the Madmen’ 
fanzine. Likewise I caught them 
in Bath a couple of months ago 
and I was met with a similar 
scene only the band's name was 
different and the atmosphere 
was more violent. 

Then there's RUBELLA BALLET 
who are building themselves up 
a nice little reputation but 
to me they sound like little 
more than, an anarcho-punk 
Fleetwood Mac. I have 'nt lost 
perspective. Have you? Next is 
DIRT who like the rest no doubt 
have their hearts in the right 
place but their oh so predictable 
politico-anarchist stance is 
about as fresh and subversive 
as the Labour party conference. 

It's the same story with 
CONFLICT and all the rest. I wont 
labour the point. Finally there's 
the SUB= 
HUMANS, who we used to take the 
piss out of when we went to see 
Puddle and Animals and Men. These 
people are famous for Christ's sake! 
Jesus died for Patti Smith's sins 


| not Crass'! Neu-age hippies. When- 


ever I see them on a leather I dont 
only wonder at their complete 
inability to choose an original 

logo or name but wonder how old (?) 
or wise I'm getting. We were never 
that dumb to follow schmicks like 
that. I mean nobody took cruds like 
the Damned, Subs, Vibrators, etc, etc, 
seriously really! Nobody really 
sniffed glue that was just a song 

by the Ramones. 'Fraid you've got to 
do more than ponse 10p's to be a 
punk.. You aint no Punk, punk! 

This whole neu-punk thing stinks 
even more than Bushell's Oi punk 
nightmare in a way. It's got all 
the predictable talk but no bottle. 
Once alive and fresh. Now dead and 
unfresh. Like rotting fruit. Dont 
fit into roles. Dont follow expected 
dogmas and stereotypes. Take risks. 
Show some originality and imagination 
for god's sake...cccccecee VAGUE' S82. 
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"Though I ry 
me back on th 


ion', the singer is Iggy Pop, 
the mood ig: one of absolute 
hopelessness. and despair... 

Throughout his career, © 
Iggy has specialised in taking 
the emotional desperation of 
life at its most barren and 
translating it into musical 
terms. He's produced some 
damned fine songs in the 
process, includi Dirt tis 
'Gimme Danger','I Got Nothin'', 
'China Girl’ and'the DumDum boys'. 

Unfortunately the earliest 
details of Iggy's career are now 
lost to use Born in Ann Arbor, 
Michigan, he was supposedly 
christened James Jewel Osterberg 
and exhibited a very high IQ as 
a child. According to Nick Kent, 
Little Jimmy drifted through a 
series of local bands, including 
the PRIME MOVERS and the IGUANAS 
(Iggy is a shortened version of 
Iguana) He also played drums for 
'the likes of the SHANGRI-LAS 
and several third rate black 
soul acts.' He made his first 
crack at stardom by learning to 
write songs on a Hawaiian guitar, 
out later gave it up as a bad job 
and switched to singing. He was 

pired to become a rock perfornm- 
er after seeing Jim Morrison and 
THE DOORS live in Ann Arbor and 
formed THE PSYCHEDELIC STOOGES 
with a line-up incorporating 
Ron Asheton on guitar, his 
brother Scott Asheton on drums 
and Dave Alexander on bass. 

It's hard to assemble what 
few facts have survived from 
this era into any kind of 
order. No matter how I arrange 
them, I always have a few biz-— 
arre anecdotes left over. For 
instance, it's said that at one 
point Iggy was urged by several 
people to play an instrument on 
stage. He was unwilling to take 
this advice, but compromised by 
appearing at certain gigs 
brandishing a vacuum cleaner. 


Well, that's Iggy for you... 
At some stage Iggy was 
introduced to Heroin, possi- 
bly by NICO. He and Nico also 
made a short ‘art’ film to- 
gether in 1967. "We ran around 
this potato field and mimed 
ith plastic limbs, human 
imbs"' he later recorded. 
never made much of it. It 
5 jive. But I needed dinner 


hat day." 


r shortened their name to 
TOOGES, and at a free gig 
Michigan Union, Iggy was 
y Jim Morrison's one 
ely decided that Iggy 
premendous potential. As 

oy Himself told a 'PUNK' 
ecazine interviewer; ‘It got to 
sg of onr show and 1 was 


mag 


| 7 +r 


«just letting the 
- sphooed the band off...I was just 


maternity dress on, and a white 


-wander off stage and this guy \He also teamed up with 


A LESSON IN NIGHTMAR 
PETE SCOT I UHO'S A BETTER Uniter THI 


_ DAVE MecuuascH ol HuEeic Be) 


First published in 'Moonlight Drive'. 
amps play and bulbs and expensive cameras (according 
to’ Nick Kent) rain down on the stage. 
Following the demise of the STQOGES , 
Iggy made an effort to clean himself 
up a bit. He recorded a series of demos 
with James Williamson, whithwere even- 
tually releaged as the 'Kill City’ LP~. 
Ray Manzarek’ 
for a while, thus prompting Danny Sugermi 
(one of Jim Morriso&' old associates, 
and co-author of 'No One Here'), who. 
was then acting as Ray's manager, to 
try to promote Iggy as ''The new Jim 
Morrison''. Needless fo say, it didn't 
work. 


wandering around. I had this 


face, and I was doing unattract- 
ive things like spittin' on 
people - things like that. So I 
Bays, "You're a stariii" Just 
like in the movies." 

Fields managed to get Iggy 
mand the Stooges signed to Electra, 
for whom they recorded two albums, 
"The Stooges'(Produced by John 
Cale) and 'Funhouse'(Produced by 
Don Gallucci). The Stooges toured In 1977 Iggy was again rescuea from 
Bporadically and it was during this oblivion by David Bowie. This time 
period that Iggy's reputation as a they recorddd an LP called 'The Idiot' 
wildman took shape, as he began to together. It came out on RCA and proved 
indulge in increasingly bizarre and to. be one of the most harrowing slabs 


_'I Need someboay', 


dangerous onstage stunts : of vinyl ever concieved by the mind of 

Not wild and untamed, as 
Instead, dense, oppressive 
Nevertheless, it remains 


"Iggy pulled girls' hair, vomited, mortal man~ 
in the past.. 


ured hot wax over himself, dived on'and insular. 
_an LP of considerable strength and power. 


jammed pencils into his flesh, po- 


a stage covered with broken glass 
and sang 'The Shadow of Your Smile’ 
through bleeding lips. Crowds were 
entranced..." (From an old tour 
progromme. ) 

In the post- Woodstock era, such 
antics only served to alienate the 
STOOGES from the rest of the reck 
community, and for a long time they 
languished in obscurity. 

In 1972 the STOOGES. were rescued 


’ from the Twilight Zone by David Bowie, - 


who was then enjoying a considerable 
upsurge of commercial popularity 

in the wake of his trend- setting 
'Ziggy Stardust’ LP.. He brought Iggy 
and the boys ober to the UK, where 
they"played one allegedly superb 

gig at a King's Cross Cinema. and 
subsequently recorded 'Raw Power', 
arguably one of the finest albums 

of all time. For 'Raw Power', Ron 
Asheton switched to bass and new boy 
James williamson took.over on gutiar. 
He also_helped to compose the songs, 
fusing Iggy's lyrics to a variety 

o§ scathing riffs. The title track 
takes the essence of The Velvets' 


‘white Light/White Heat' and transmutesfor 2 C4 a live effort called 'TV 


it into something new, vital and 
even more disturbing than before. 
'Gimme Danger' 


Iggy performed a mini-tour of the 
UK to promote 'The Idiot'. I saw 
him twice at the Rainbow, with a 
stop-gap gwoup including Ricky 
Gardiner on guitar and David Bowie 
on keys. The shows were slick and 
professional, but not as spontaneous 
as hoped. Netherthe less, they still 
stand out in my mind as two of the 
best gigs I've ever attended. 

'The Idiot' soon spawned a vinyl 
sequel, ‘Lust for Life’, which con- 
tained one truly outstanding track 

- 'The Passenger' is superb; it even 
includes a phrase borrowed from Jim's 
'The Lords': "The cities ripped back- 
sides..." 

Since the release of 'Lust', Iggy's 
output has been pretty slipshod. 

The 'Xill City' demos were cleaned 
up and finished off oy James Williams 
and released on the Bbomp label. 

They still stand as one of Mr Pop's 
better albums. The title track, 
"Beyond the Law' and 'I Got Nothin’ 
are particularly satisfying. On 

the other hand, Iggy's parting shot 


Bye', was a disaster - no redeeming 
characteristics whatsoever. His 
first LP for Arista, 'New Values’ 


and 'Search and Destroy are all dynamitwas OK. The A-side was pleasant 


-rock music elevated to its highest 
level. Desserate music for desperate 
peovle. 

after the release of 'Raw Power' 
the STOOGES again drifted into limbo. 
They performed a final disastrous 
tour of the US during which Iggy 
was often so wrecked on hard drugs 
that he could oarely stand up. The 
esseace of this tour was captured 
on the Skydog LP 'Metallic XO' and 
the bootleg 'Night of the Iguana’. 


Though both records are pretty dreadfulmid-thirties, Iggy is still in sur- 


guality-wise (especially 'Night'), 
they do give some indication as to 
what the STUOGSS were like during 


over. : 
of the. STOOGESlast two gigs; it 
culminates in a pitched battle 
between the band and the audience. 


as ice-cubes, paper cups, °&85: 


.of the tracks, 


light such an 


(tho' a little lightweight) and one 
'Endless Sea', proved 
to be a first- rate piece of music. 
The whole of the B-side was disposable 
however; and since then, Iggy's caree 
has nosedived alarmingly. It's 
wached the stage where I can't even 
bring myself to listen to his two 
most recent albums, 'Soldier' and 
'Party'. ae 

as for the future, things don't 
look too good. For a man in his 
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